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Model neurokognitywny

N400 / N5; 250 - 550 ms
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FIGURE 1 | Neurocognitive model of music perception. ABR, auditory brainstem response; BA, Brodmann area; ERAN, early right anterior negativity; FFR,
frequency-following response; LPC, late positive component; MLC, mid-latency component; MMN, mismatch negativity; RATN, right anteriortemporal negativity;
RCZ, rostral cingulate zone; SMA, supplementary motor area. Italic font indicates peak latencies of scalp-recorded evoked potentials.

S.KoelschToward a neural basis of music perceptma review and updated model
Front. inPsychology? (110), 120, 2011
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Musical imagery: Ability to evoke music in the mind’s ear
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